


Drama in education enables participants,
either during the drama itself, or after
the drama in a discussion, to look at
reality through fantasy, to see below the
surface ofactions to their meaning.

-Betty Jane Wagner, Educational Drama and Language ”
“
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HOW TO USE THIS STUDY GUIDE
This guide is arranged in worksheets. Each worksheet or reading may be used independently or in conjunction 
with others to serve your educational goals. T ogether, the worksheets prepare students for the workshops, as 
well as seeing the student matinee of The 39 Steps produced by Theatr eWorks, and for discussing the 
performance afterwar ds.

Throughout the guide you will see several symbols:

Means “Photocopy Me!”  Pages with this symbol ar e meant to be photocopied and handed dir ectly 
to students.

Means “English Language Arts.” Pages with this symbol featur e lessons that are catered to California 
State English Language Arts standards.

Means “Theatr e Arts.” Pages with this symbol featur e lessons that are catered to California State 
Theatre Arts standards.

Means “Social Studies.” Pages with this symbol featur e lessons that are catered to California State 
Social Studies standards.

FOR TEACHERS
The student matinee performances of The 39 Steps will be held on February 9th and 10th, 2011 beginning at 11:00 am

at the Mountain View Center for the Performing Arts. The play is approximately 2 1/2  hours  long including one 15-minute
intermission. The play will be followed by a discussion with actors fr om the show. 

Student audiences are often the most r ewarding and demanding audiences that an acting ensemble can face. Since we
hope every show at TheatreWorks will be a positive experience for both audience and cast, we ask you to familiarize
your students with the theatr e etiquette described on the “For Students” pages.

2



A s an audience member, you mostly see the actors on stage. However, it takes many people to make a
production possible. Fr om the dir ector to the designers to the stage managers to the carpenters, ther e are
dozens of people working behind the scenes to make the performance run as smoothly as possible.

Here are three people at Theatr eWorks that make our pr oductions run smoothly .

MEET...THEWARDROBEMANAGER
Tanya Finkelstein. The wardrobe manager is the liaison between the costume designer/costume shop (who designs and
builds all the costumes) and the people in the r ehearsal room (stage management, actors, and the dir ector). The
Wardrobe Manager trains the dr essers, who are the people r esponsible for pr eparing the costumes and getting the
actors into them, as well as making sure that all the actors in each pr oduction know what they ar e wearing and when
they are wearing it once the show moves into the theatr e and begins dress rehearsals.  

In a show like The 39 Steps where there are four actors and almost forty characters, the war drobe manager spends
time thinking about and chor eographing quick changes, which is wher e, with the help of a dr esser, an actor changes
costumes very quickly. "Sometimes we only have a few seconds to completely change the actor fr om one character to
another, head to toe.  W e even have to change their character’ s gender," says Finkelstein. She makes detailed notes
for each actor, including any special instructions about hiding costume pieces (for example, r olling up their pants when
they must play a female character so pants can't be seen under a dr ess) to make costume changes run smoothly during
the show.

MEET...THEDIRECTOR 
Robert Kelley.  It is the dir ector’s job to help guide the actors thr ough the story , blocking the show and working with
them to figur e out where they should be and what moods or tones ar e appropriate at what times.  They also
coordinate the lights, costumes, sets, pr ops, and sound with the designers.

MEET...THESTAGEMANAGER 
Jamie D. Mann. It is the stage manager’ s job to make sure that everything runs smoothly during both r ehearsals 
and performances.  Once the show opens, the stage manager maintains the artistic vision of the dir ector thr oughout
the run, and calls the show from the light booth.

FORSTUDENTS
ABOUT THE PRODUCTION: PARTSOFAWHOLE
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The 39 Steps is both an homage to and spoof of the gr eat
films of dir ector Alfr ed Hitchcock. It captur es his period
moodiness, his underlying suspense, his icy blond heroines
and wry, unflappable leading men. But for Theatr eWorks'
director, cast, and designers,The 39 Steps is much more
about theatr e than film.  It is an invitation to invention, an
opportunity to translate the miracles of the silver scr een into
the magic of live theatr e, and make gentle fun of both in the
process. It's a celebration of the cr eative process, a feast of
theatricality , and a huge directorial challenge. For the actors,
it is at once a nightmar e and delight. But for the audience,
it's marvelous fun every step of the way .

~Robert Kelley

“

”



A ll the work that goes into a pr oduction would mean nothing if ther e wasn’t an audience for whom to perform.
As the audience, you are also a part of the production , helping the actors onstage tell the story .

When the performance is about to begin, the lights will dim. This is a signal for the actors and the audience to put
aside concerns and conversation and settle into the world of the play .

The performers expect the audience’s full attention and focus . Performance is a time to think inwar dly, not a time to
share your thoughts aloud. Talking to neighbors (even in whispers) carries easily to others in the audience and to the
actors on stage. It is disruptive and distracting.

There is no food in the theatre : soda, candy, and other snacks are noisy and, therefore, distracting. Please keep these
items on the bus or thr ow them away befor e you enter the audience ar ea. There are no backpacks in the theatr e.

Walking through the aisles during the performance is extr emely disruptive. Actors occasionally use aisles and stairways
as exits and entrances. The actors will notice any movement in the performance space. Please use the restroom and
take care of all other concerns outside before the show or at intermission.

Pagers, watch alarms, and other electronic devices should be turned of f befor e the performance begins.  When watch
alarms, cell phones, and pagers go of f it is very distracting for the actors and the audience.  Please do not text during
the performance, as it is distracting to the audience members ar ound you.

What to bring with you:
Introspection
Curiosity
Questions
Respect
An open mind

What to leave behind:
Judgements
Cell phones, etc.
Backpacks
Food
Attitude

FORSTUDENTS
THEROLEOFTHEAUDIENCE
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On the left, Blythe Foster , on the right, Cathleen Ridley speak to students after a student matinee performance of To Kill a Mockingbir d.



PLOT SUMMARY
The 39 Steps is a fast-paced, action-packed farcical adaptation of the classic Hitchcock film by the same name. Set

in the mid 1930s in the United Kingdom, the action centers ar ound secret agent Richard Hannay. One evening at
the theatr e during a performance of Mr . Memory, a man who "memorizes fifty new facts a day ," a fight br eaks

out in the audience. Shots are fired and a beautiful stranger , Miss Annabella Schmidt, begs Hannay for his help. She
tells him about a secret spy organization called "The 39 Steps" and a mysterious and danger ous man missing the top
half of his pinky finger . Before she can fully explain, she is stabbed in the back with Hannay's own br ead knife. With her
dying br eath, she pleads with him to stop The 39 Steps fr om stealing important government information and tells him
he must go to "Alt-na-Schellach," a lar ge estate in Scotland. Afraid he will be blamed for her mur der, Hannay sneaks
out of his building disguised as a milkman. 

On the train to Scotland, Hannay is r ecognized by Pamela, a fellow passenger. He narrowly escapes capture by the
police by jumping fr om the train while it is still in motion, leaving only his coat behind. Once in Alt-na-Schellach, he
meets Professor Jones who is missing the top half of his left pinky! Mr . Jones attempts to persuade Hannay to join "the
master race” and appears to succeed. When it becomes clear that Hannay will never betray his country , Jones pulls out
a pistol and shoots him in the chest.

Mysteriously recovered from his injuries, Hannay is in the county jail, telling his tale to the Sherrif f. An inspector comes
to arrest him, and Hannay narrowly escapes, yet again. He reunites with Pamela, the woman fr om the train, who turns
him in to two Heavies (thugs). The Heavies try to take Hannay and Pamela back to the police station, but Hannay—
handcuffed to Pamela and dragging her with him—makes a run for it. They come to the door of an inn, posing as
newlyweds. That night, Pamela overhears the two Heavies discussing the plans of The 39 Steps. She warns Hannay of
their plan to "pick someone up fr om the London Palladium" and the pair rush back to London. At the theatr e they
realize that Mr. Memory is the source of the Top Secret information—he has memorized the formula for a new silent
form of steam engine. Mr . Memory and Hannay expose The 39 Steps and Mr. Memory is shot. He dies in Hannay's
arms. Back at Hannay's flat, he and Pamela share a kiss in front of the Christmas Tree.

(by Mara Sherman)
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Mark Phillips
as
Richard Hannay

Rebecca Dines 
as
Annabella Schmidt
Pamela
Margaret

Cassidy Brown and Dan Hiatt
as
Clown 1 and Clown 2 which include:
Compere
Mr. Memory
Milkman
Mrs. Higgins
Salesmen 1 &2
Paperboy
Policemen 1 & 2
Porter
Crofter
Pilots 1 &2
Mrs. Jordan
Professor
Sheriff
Inspector
Mr. Dunwoody
Mr. McQuarrie
Heavy 1 &2
Mr. and Mrs. McGarrigle
Albright

CHARACTERSIN THE39 STEPS



ABOUT THE AUTHOR
JOHN BUCHAN

Before it was a play, The 39 Steps was a film by Alfred
Hitchcock based on the novel written in 1915 by Scottish
author John Buchan. Buchan was an avid reader and writer

from a young age and began publishing poetry and historical
pieces to pay his way through school. By the end of his distin -
guished career he had published over 100 works, but The Thirty-
Nine Steps has remained his most well-known and appr eciated
book.

In 1914 war had broken out in England, but Buchan, who fell 
ill and was bed-ridden for several months, was unable to join 
the army.  He instead used the time of quiet solitude to write 
The Thirty-Nine Steps which was published the following year ,
became an instant success, and has never since been out of
print.

In addition to his successful career as an author, Buchan was a
prominent Scottish historian and an esteemed politician, earning
himself the title of Lor d Tweedsmuire, Governor-General of
Canada.  He passed away in 1940 after seeing his most well-
known story made into the popular Hitchcock film in 1935. A
John Buchan Centre and The John Buchan Society now exist to
honor his lifetime of achievements.
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ABOUTTHEFILM
ALFREDHITCHCOCK, MASTEROFSUSPENSE

A lfred Hitchcock was born August 13, 1899, in London, the son of
a London poultry dealer . In 1920 he began to work in the
motion-pictur e industry, designing silent movie title car ds for the

Famous Players-Lasky Company. Within a few years he had become a
scenario writer and an assistant director, and he directed his first film in
1925. In 1926 he directed The Lodger, a silent film about a family who
mistakenly suspect their roomer to be Jack the Ripper . This film began
Hitchcock's iconic thriller car eer. During the 1930s he dir ected classic
suspense films like The Man Who Knew Too Much and The 39 Steps. In
1939 Hitchcock left England for Hollywood, wher e his film, Rebecca,
won an Academy Award for Best Picture.

During the next thirty years, Hitchcock would go on to pr oduce and
direct some of the most popular films of all time, including Strangers on
a Train, Dial M for Mur der, and Vertigo . The 1960s saw the release of
some of Hitchcock's most famous films, including Psycho and The Birds. 

Hitchcock produced two popular American television series in the 1950s
and '60s, which he intr oduced and sometimes dir ected. His name also
appeared on a series of mystery-story anthologies. He r eceived the
American Film Institute's Life Achievement A ward in 1979 and was
knighted by Queen Elizabeth II in 1980.

Alfred Hitchcock died April 29, 1980 in his Bel Air , California home.
He was 80 years old.
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Movie posters fr om some of Hitchcock’ s most famous films.

I am to provide the public with beneficial shocks.
~Alfr ed Hitchcock, on his mission in life“ ”



SETTING
LOCATION, LOCATION, LOCATION

The hero of The 39 Steps, Richard Hannay, starts his adventure
in the London, the capital of both England and the United
Kingdom. London is br oken up into many districts and

neighborhoods, each one with its own distinct cultur e, architecture,
and industry. The theatre district, wher e Hannay lives, is called The
West End, similar to Broadway in New York, and is in the wealthy
Leicester (Less-ter) Square area. This fashionable neighborhood is
on the north bank of the Thames (Temms) River, and is home to
many of London's wealthiest citizens. After a long train ride,
Hannay arrives in Alt-na-Shellach (Shell-ahck) in Guildford,
Scotland. This small town is a few miles north of Perth, in the
beautiful Perthshire  county, in central Scotland.

The British Empire

In the decades befor e WWII (1938-1945) the phrase "the sun never sets on the Brisith Empir e" was literally true.
Canada, India, Australia, and parts of Africa and Latin America wer e under British rule. That meant that somewher e in
the world, no matter what time it was in Britain, the sun was shining on a part of the British Empir e. This was a time of
great wealth and pr osperity for the British people, and many of the people in their pr otectorates, colonies, and allied
states immigrated to the island in the first half of the 20th century . It is partially because of these immigrants fr om all
over the world that Britain has the diverse and vibrant cultur e it has today. 

The 39 Steps takes place across England.  However,
England is just one of the many names for the r egion of
Europe where Hannay goes on his adventure.  

For example:

England is a country located in the southeast of Britain.

Britain is the entire island (not including Ir eland).

Great Britain is the political entity made up of England,
Wales, and Scotland.

The United Kingdom (or the UK) is England,
Northern Ir eland, Scotland, and Wales.

connections:
The 39 Steps takes place in many different locations, including 2 dif ferent countries. It is the set
designer’s job to create these locations on the stage without r ecreating the entir e scene.
Research train stations in the 1930s and 1940s, then ask your students to design a train station
set...that has no walls. What elements could they include that would show the audience wher e
the scene takes place without cr eating large set pieces?

the flag of The United Kingdom
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BRITISH DIALECT
ACCENTS IN THE 39 STEPS

A ccents play a large role in The 39 Steps—it is one of the ways the two Clowns distinguish one person fr om
another as they switch rapidly between 2 or mor e characters simultaneously. Although the U.S. and the U.K.
share the same language, it is not always easy for one side to know what the other is saying. Some wor ds are

pronounced dif ferently and others have come to mean dif ferent things over time. Below ar e some words that are
pronounced dif ferently or have a dif ferent meaning depending on wher e you live.

AMERICAN
apartment
beach
bill (money)
candy
chips 
cookie
cord (electrical)
counterclockwise
desert
drugstor e
elevator
first floor
french fries
garters
gasoline
intermission
lawyer
package 
perfume
policeman
radio
realtor
restroom
stroller
subway
suspenders
sweater
trunk
undershirt
vacation
vest
wrench
yard

BRITISH
flat
seaside
banknote
sweets
crisps
biscuit
flex
anticlockwise
pudding
chemist's
lift
ground floor
chips
suspenders
petrol
interval
solicitor
parcel
scent
bobby
wireless
estate agent
lavatory
pram
underground
braces
jumper
boot
vest
holiday
waistcoat
spanner
garden

AMERICAN
a-loo-min-um
a-pricot
char-ay-d
corjul
filay
‘erb
med-i-sin
miss-ul
leezhure
pry-vacy
skedule
sem-eye
strick-9
tom-ay-do
vayz

BRITISH
al-u-min-ee-um
ay-pricot
char-ah-d
cordee-al
fill-it
herb
med-sin
miss-aisle
lezhure
pri-vacy
shed-ule
sem-ee
strich-neen
tom-ah-to
vahz

aluminum:
apricot:
charade:
cordial:
filet:
herb:
medicine:
missile:
leisure:
privacy:
schedule:
semi:
strychnine:
tomato:
vase:

connections:
Examine the lists below. Practice both the American and British terminology
and pronouncination with a partner .
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Plays are susually divided into thr ee major categories: comedy , drama, and tragedy.
The earliest comedies that have survived were written by a Gr eek named
Aristophanes (448-380 BC). They tend to satirize political and social issues just as

modern comedies do. For example, in one of his most famous works, Lysistrata, the
women of Athens seize the Acr opolis and refuse to sleep with their husbands until the
war is ended.

By the 16th century many people wer e writing comedy including William Shakespear e
(1564-1616). His comedy embraces peasant and king, giddy physical humor and verbal
wit. For example, The Comedy of Errors is based on a play by Greek playwright Plautus.
It relies on mistaken identities for much of its humor , as do most of Shakespeare’s
“br eeches” plays (where women dress as men, confusing identities and causing chaos).
All of Shakespeare’s comedies rely on varying levels of sexual innuendo, physical
comedy, and unlikely conincidences to make the audiences laugh.

During the Restoration (1660) in England, the dominant style of theatr e was
comedy of manners, or Restoration Comedy, which uses witty dialogue to satirize
the petty concerns of the upper classes. Many plays wer e written in this style,
and mistaken identities, overhear d conversations, and pointed dailogue tended
to fuel the plots. 

During the 18th and 19th centuries the
comedic style called farce came into its own.
Farces are characterized by broad humor and
very complicated and hightly impr obably
plots. The real master of the genr e was
Georges Feydeau (1862-1921) in France
whose play, A Flea in Her Ear, explores real
and imagined love af fairs of a single
household that thr eaten disaster until the
mistaken identities and misunderstandings ar e
cleared up.

Modern comedy has branched out in many dir ections. The genre of musical comedy
has developed over the last century in addition to the continual evolution of the
comic form. Like the older comiedies, however , there is almost always some
combination of clever dialogue, complicated plot twists, familiar scenarios, and
physical humor leading to a happy ending, for that’ s finally what comedy is.

COMEDY THROUGHTHEAGES
A BRIEFHISTORY

connections:
Have your students research and define he following types of comedy: sight gag,
pun, and slapstick. Then, in pairs, write a 3 line scene that incorporates all thr ee types
of comedy. Present these scenes to the class.

An example of costumes worn in Restoration Comedy .

An illustration of masks used in Greek comedies.

Costumes from a 1936 production of
The Importance of Being Earnest , by Oscar Wilde.
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EXPLORING COMEDY
COMMEDIA DELL’ARTEAND LAZZI

The physical comedy in The 39 Steps traces its roots back hundreds of years to Italy in the 1500s and commedia
dell’arte . Troups of traveling performers would typically move about the Italian country side, putting on
impromptu shows in each town they went to. These performances employed stock characters and mask work

to tell stories. Thr oughout these stories, performers would insert a lazzi (pronounced “lat-si”). Accor ding to scholar
Luigi Riccoboni, lazzi are “the actions of Arlecchino or other masked characters when they interupt a scene by their
expressions of terror or by their fooleries” (Histoire Du Theatre Italien). In other words, lazzi are short comedic scenes
that often had no corr elation to the original story . For example, a lazzi might be one of the characters pr etending to
be a statue, only moving when the other performers on stage have their backs turned. These short scenes wer e often
performed without wor ds, the actors using broad, over exaggerated physicality to convey the story . 

This same kind of comedy can be seen in The 39 Steps. The two Clowns, who play 40 r oles each throughout the show
(often mor e than one character at a time) use specific, exaggerated physicality to become each character . The 
characters they create then interact with each other (and the other 2 performers) in short scenes. For example, the
clowns play Mr. and Mrs. McGarrigle as well as Heavy 1 and Heavy 2 simultaneously. These four characters have a
scene together, meaning the actors must switch between accents, costumes, ages and even genders between lines.  
By making these characters larger than life these switches are managable and believable for the audience and add to
the stylized nature of the show.

Examples ofthe Stock Characters:

• Arlecchino was the most famous. He was an acrobat and a wit, childlike
and amorous. He wore a cat–like mask and motley colored clothes and
carried a bat or wooden swor d. His movements are often associated with
a cat or monkey.

• Brighella , Arlecchino's crony, was more roguish and sophisticated, a
cowardly villain who would do anything for money . His movements are
similar to a rat.

• Il Capitano (the captain) was a caricature of the pr ofessional soldier—
bold, swaggering, and cowar dly. He is often compair ed to a peacock.

• Il Dottore (the doctor) was a caricature of learning—pompous and
fraudulent. His movements are often associated with a pig.

• Pantalone was a caricature of the Venetian merchant, rich and retired,
mean and miserly, with a young wife or an adventur ous daughter. His
movements are often associated with a chicken or a crab.

• Pulcinella , as seen in the English Punch and Judy shows, was a dwarfish
humpback with a crooked nose, the cruel bachelor who chased pr etty
girls. His name means “little chicken” and his movements ar e often 
chicken or toad-like.

What about the female characters?
In commedia dell’arte , female characters didn’ t wear
masks, but instead wore colorful, beautiful dr esses.

continued...
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Modern comedy has r oots in the 16th century Italian style of comedy , commedia dell’arte . The stock characters from
these performances can be found thr oughout slapstick comedies today . Have your students explor e these characters
using their entir e bodies to transform themselves. 

You will need:
An open space clear of desks and chairs
Mask outline (see next page)
Craft supplies to decorate masks

Activity:
1. With your class, practice walking around the r oom as different animals—chicken, rat, peacock, pig, cat, monkey .
Begin with small movements and then ask your students to exaggerate them. 

Prompt:
How can you make these animals different from one another?  How can you make these animals more clear to
an audience?  How does each animal’s head move?  Feet?  Do they have arms or wings?  What about their 
noses?

Do this for at least 5 minutes, allowing the students to r eally explore the way each animal moves. 

2. Have your students pick their favorite animal and move ar ound the r oom as that animal. At first they should not
interact with other people. Then, ask the students to begin interacting with each other . 

Prompt:
What happens when a chicken and a rat interact?  What about a pig and a cat? Is one animal bigger than the
other?  Would one be scared of the other or would they be friends? 

3. Pair the students up and have them cr eate a 20 second scene (a lazzi) showing how the two characters interact. This
scene should not include words, just large physicality to tell the story . Give them 10 minutes to practice these short
scenes (or lazzi). 

Prompt:
If students need mor e prompting for their story , ask them to act out a story wher e one character  sneaks up on
the other or both characters try to open an imaginary door that is stuck shut. Encourage them to make their 
movements BIG. The sillier the better . 

4. Have each pair present their 20 second scenes in front of the class but not say what their animal is. Then have the
audience guess which animal each person was. Discuss the activity. 

Prompt:
What did you notice about the scenes?  Did any of the characters look the same?  W as it hard to tell a story in 
such a short amount of time?  How did it feel to make their actions exaggerated? 

If there is time, have students create masks for their characters (the mask is on the folloiwng page). If not, save for the
next class. 

5. Using the template on the next page, have your students draw masks for their character that over exaggerate one
aspect of the animal. For example, if they ar e an chicken, perhaps they have an extremely large beak or if they ar e a
rat they have overly large teeth. Once they have cr eated their masks, have the students perform their lazzi again.

Prompt:
Did the mask change the scene at all?  Did it make it mor e clear or less clear?

EXPLORING COMEDY
ACTIVITY: CREATINGLAZZI

Time:
50-60 minutes
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EXPLORING COMEDY
ACTIVITY: CREATINGLAZZI (CONT.)
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THEATRICAL CONVENTIONS
PASTICHE

The 39 Steps is a play based on a film by Alfr ed Hitchcock that was adapted
from a book by John Buchan. Works of art like this, which ar e imitations of a
previously existing story are called pastiches. According to Merriam-

Webster's dictionary , a pastiche is a "literary, artistic, musical, or architectural work
that imitates the style of pr evious work." This imitation is often done satirically , a
send up of the original work. The 39 Steps was not originally intended to be
comedic—the original book and film ar e both serious thrillers. However , Patrick
Barlow, who adapted the story for the stage, took the story and, by exaggerating
the drama of the original script (as well as casting just 4 actors to play over 40
roles), made it comedic. "I love a very challenging concept," Barlow says. "I r eally
liked the idea of having just four actors and a bar e minimum of pr ops. If I had had
a cast of 20 and full sets, it would have been less inter esting for me." Pastiche is
an example of a "theatrical convention." Theatrical conventions ar e techniques
used by the actor, director, or playwright that convey the style of the piece and act
as the "rules" for the pr oduction. 

connections:
Look at the examples of pastiches on
this page. Discuss them with your
class. Why would an artist chose to
immitate an already existing work of
art? Can they think of other examples
of pastiche in entertainment? What
makes certain movies adaptations
and what makes them pastiches? 

The Persistance of Memory, by Salvador Dali from The Simpsons

The cover of Rolling Stone Magazine The cover of Abbey Road, by the Beatles
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To create a pastiche of the story above you must change one of the rules of the story . Here are some examples of how
you can change a story:

Plot: Take any story and outline its plot. Change the plot outline fr om a tragedy to a comedy or vice-versa.
Molièr e did that with his own plays: typically a character comes on stage in the final scene and bails everyone out of
trouble. The action is comic but the plot is tragic up to the last, implausible scene. And that, Molièr e seems to imply, is
the point.

Setting: Change the setting of a story . If the action takes place in a big city , change it to a small town or jungle
or vice-versa. Likewise, if the action takes place in the pr esent, change it to the past or futur e. If the story seems to
have no particular setting of note, give it one in a way that is mor e than decoration.

Character: Transform a character from male to female or vice-versa. How will that af fect dialogue and action?
Or turn a villain into a her o by making the fewest changes possible. Can your character be a villain or her o by actions
alone, without talking or looking like one? What's the least you can do to avoid inconsistency? And, of course, how do
these changes affect the meaning of the story?

Point of view : Rewrite a scene in a story from the point of view of another character . Or change a scene by
adding senses other than sight and hearing.

Dialogue: Take a scene in a novel or play and change the level or mode of language: How would the characters
speak if they were from another r egion or social class?

Make notes below about the things you ar e going to alter in the story:
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________

THEATRICAL CONVENTIONS
PASTICHE: ACTIVITY

(From Don Webb, Bewildering Stories )
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continued...

THEATRICAL CONVENTIONS
PASTICHE: ACTIVITY

Write your own pastiche. 

Chose from one of the following well known fairytales:

Hansel and Gretel
Cinderella
Little Red Riding Hood
Goldilocks and the Thr ee Bears

Research your fairytale and chose the version of the story you plan to use. Once you've chosen the fairytale, write a
synopsis of the story below .
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
____________________________________________________________________________________________________________
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